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(1)
“Strange Stories by a Nervous Gentleman” undergoes a surprisingly complex progression from
supernatural to explained to ambiguous ghost stories, and then to psychological Gothic. (Thompson

1



YR LS 2024 FEERAIRRFE R
2024E9H7TH (&) M : HAKRYE
19)

(2)

Here the narrator paused. The company waited for some time for him to resume his narrations;
but he continued silent.

“Well,” said the inquisitive gentleman, “and what did your uncle say then?”

“Nothing,” replied the other.

“And what did the Marquis say further?”

“Nothing.”

“And is that all?”

“That is all,” said the narrator filling a glass of wine. (77°21)

(3)

“And is this really a fact?” said the inquisitive gentleman.
“A fact not to be doubted,” replied the other. “I had it from the best authority. The student told it

me himself. I saw him in a madhouse at Paris.” (7'7'36)

(4)
In melancholy men this faculty[phantasy, or imagination] is most powerful and strong, and often
hurts, producing many monstrous and prodigious things, especially if it be stirred up by some
terrible object [. . .] .(Burton 159)

(5)

How was this vile nervous fit, for such I now persuaded myself it was, to be couquered? I determined

to force myself not to look at the painting, but to undress quickly and get into bed. I began to undress,
but in spite of every effort I could not keep myself from stealing a glance every now and then at the

picture; and a glance was now sufficient to distress me. (77'38)

(6)
Whoever has been in a state of nervous agitation, must know that the longer it continues, the more

uncontroulable it grows. (77 39)

(7)
[TIhe mind was a function of the nerves. (Arikha 235)

(8)

All sensation was now due to nervous stimulus. (Arikha 236)

(9)
He[William Cullen] stated that all diseases are ‘nervous’ to the extent that they involve the
stimulation (under- or over-) of the nerves. The excitation and indeed excitability of the nervous
system, especially the brain, might be a cause of melancholy if it malfunctioned. (Lawlor 82)

(10)

Delirium and mania (into which melancholy might pass) could involve overexcitement of certain
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areas of the brain, with mental functions overcoming others. (Lawlor 82)

(11)
[Tlhe cultural tendencies we associate with “Romanticism” bear a significant relation to speculation

on the central nervous system. (Richardson 8)

(12)

He[Ottavio] seemed to be tormented by some strange fancy or apprehension. (7'743)

(13)
[Elvery now and then he[Ottavio] would turn his head slowly round, give a glance over his shoulder,
and then withdraw it with a sudden jerk, as if something painful met his eye. (77'43)

(14)

“No! no!” said he[Ottaviol, clinching his teeth, and striking repeatedly, with the energy of despair,
upon his bosom—“It is here—here——deep rooted; draining my heart’s blood. It grows and grows,
with my heart withers and withers!” (7'745)

(15)
A devouring melancholy preyed upon his[Ottavio’s] heart, and seemed to be drying up the very blood

in his veins. It was not a soft melancholy——the disease of the affections; but a parching withering
agony. I could see at times that his mourn was dry and feverish; he panted rather than breathed;

his eyes were bloodshot; his cheeks pale and livid; with now and then faint streaks of red athwart

them—baleful gleams of the fire that was consuming his heart. (77'45)

(16)
Melancholy is not only “a Distemper of the Brain and Spirits dwelling in it,” he remarks, but “also
of Praecordia, and of the Blood therein inkindled, from thence sent into the whole body: and as it

produces there a Delirium or idle talking, so here fear and sadness.” (Radden 10-11)

(17)

[H]e[Ottavio] gave involuntarily one of those fearful glances over his shoulder, and shrunk back with

more than usual horror. I could not resist the temptation, to allude to this movement, which I

supposed to be some mere malady of the nerves. The moment I mentioned it his face became

crimsoned and convulsed—he grasped me by both hands: “For God’s sake,” exclaimed he, with a
piercing voice—"never allude to that again—Ilet us avoid this subject, my friend: you cannot relieve

me, indeed you cannot relieve me [. . . ]. (45)

(18)
England is as classic ground to an American as Italy is to an Englishman. (BH 4)

(19)
Irving created a structural form of duplicity in which the text swerves away from its generic model,
refusing to confine itself to a singular, univocal position. (Giles 52)
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(20)

After All,” said I[the Nervous Gentleman], “there are certain mysteries in our nature, certain
inscrutable impulses and influences, which warrant one in being superstitious. Who can account for
so many persons of different characters being thus strangely affected by a mere painting?”

“And especially when not one of them has seen it!” said the Baronet with a smile.
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