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It seemed to me that since its inception, broadcasting by the BBC had been the exclusive concern of ‘us’,
and listening the lucky privilege of ‘them’. That the man in the street should have anything vital to
contribute to broadcasting was an idea slow to gain acceptance. That he should actually use broadcasting

to express his own opinion in his own unvarnished words, was regarded as almost the end of all good

social order. (Bridson 51-52)
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51/H 2 the creation of folk music and poetry has, within the last hundred years or so, passed almost
entirely into the hands and mouths of industrial workers. The performance of country song still goes on,
though rather faintly now; but the composition of new stuff in the villages had practically ceased by the
1850s. Not so in industrial areas. Miners, textile workers and others went on making their own songs. (A.

L. Lloyd, Folk Song 319: italics in original)

2-2  The Big Hewer
51H 3 We encountered him frequently under a variety of names—as Jack Tempest and Bob Temple in
Northumberland, as Big Towers in Country Durham, as Jackie Torr in Derbyshire, and as Issac Lewis in

South Wales. (MacColl and Seeger, I’m a Freeborn 12)

51 4 “Like a machine when he was hewing, you could hear the pick, pick, pick as regular as that clock.

Never used to seem ever to tire.” (MacColl, Parker and Seeger)

51/ 5 Tough, forthright, politically aware—this we expected: but to find men and women so strongly
imbued with a sense of history, of a long struggle shared, and above all who could talk brilliantly, and with
an overwhelming sense of their real importance as human beings—this was a revelation. (Qtd. in Cox,

Peter 115)

51/ 6 The miner has to possess that sense of humour. A glum face underground takes you nowhere,
and the gloomier and the glummier you are, you’ve go to join in, with your wit, whatever you possess,
showing that you are alive and that you are forgetting the outside issues. I cant’ think of anything

underground without the humour. (MacColl, Parker and Seeger)

# K} 1 “The Big Hewer” (fE5 + /il Ewan MacColl) (i ke ASCFIZREERDE ) 7)
As a boy, four five six year old, I remember my father talking about this legendary figure Temple -

Temple, the big hewer. Whether he was real or purely legendary I never knew even to this day.

Out of the dirt and darkness I was born, go down!
Out of the hard, black coalface I was torn, go down!
Kicked on the world and the earth split open,

Crawled through a crack where the rock was broken



Burrowed a hole, away in the coal, go down!
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Oh, that was Jackie Torr, from Derbyshire.

In a cradle of coal in the darkness I was laid, go down

Down in the dirt and darkness I was raised, go down! Cut me teeth on a five-foot timber,
Held up the roof with me little finger,

Started me time away in the mine, go down!
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Oh yes, you can find umpteen stories about Isaac Lewis in the anthracite.
On the day that I was born, I was six foot tall, go down!

And the very next day I learned the way to haul, go down!

On the third day worked at board-and-pillar,

Worked on the forth as a long wall filler,

Getting me stream up, hewing the seam, go down
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Yes, oh yes, this Towers well, he couldn't be beat this George Towers - Robert Towers - Bob Towers. My
he was a big man. Could you imagine? He was 18 stone. No fat. No fat. Eighteen stone of man. What they
call the County Durham Big Hewer. Like a machine when he was hewing, you could hear the pick pick

pick pick as regular as that clock. Never used to seem ever to tire.

I’m the son of the son of the son of a collier’s son, go down!

Coal dust flows in the veins where the blood should run, go down!
Five steel ribs and an iron backbone,

Teeth that can bite through rock and blackstone,

Working me time, away in the mine, go down!

(FEDRBLH MR D WA RILFKIZ - 72, /B ITKEEDTRIVAL, S KOO L 1| KDOFDHE
. GPRIEZREVEE 50 / ik, RIFTIHRAMZ CeTw»2)

25 3R
Bridson, D. G. Prospero and Arie: The Rise and Fall of Radio: A Personal Recollection. Victor Gollancz,
1971.

Cox, Peter. Set into Song: Ewan MacColl, Charles Peter, Peggy Seeger and the Radio Ballads. Labatie
Books, 2008.

Fish, M. Lydia. The Folklore of the Coal Miners of the Northeast of England. Norwood Editions, 1975.

Lloyd, A. L. Folk Song in England. Lawrence & Wishart, 1967.

MacColl, Ewan, Charles Parker and Peggy Seeger. The Big Hewer: A Radio Ballads of Coal Miners. BBC.
18 Aug. 1961.

MacColl, Ewan and Peggy Seeger. I'm a Freeborn Man. OAK Publications, 1968.

Pollard, Michael. The Hardest Work Under Heaven. Hutchinson, 1984



