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(#2) A dirty recitation, or a pop song. I’m sure that there’s a wealth of native talent among you,
and now is the time for you to display it in its all glory, while the rest of us sit back and watch and
listen. (Wesker, Chips 1.7. 37)

(#3) Loud pop song. Pip moves to guitarist and whispers in his ear. Boy protests, finally agrees to
sing “The Cutty Wren”, an old peasant revolt song. Boy joins in gradually, menacing the officers.
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#4) [TvHHA] (Cutty Wren)D IRET

“0, where are you going?” said Milder to Molder,“O, we may not tell you,” said Festle to Fose,
“We’re off to the woods,” said John the Red Nose,
“We’re off to the woods,” said John the Red Nose.
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“And what will you do there?” said Milder to Malder.

“We may not tell you,” said Festle to Fose/

“We’ll shoot the cutty wren,” said John the Red Nose,

“We’ll shoot the cutty wren,” said John the Red Nose.
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“How will you shoot him?” said Milder to Malder.

“We may not tell you,” said Festle to Fose.

“We’ve guns and we’ve cannons,” said John the Red Nose,
“We’ve guns and we’ve cannons,” said John the Red Nose.
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“How will you cut her up?” said Milder to Malder.
“We may not tell you,” said Festle to Fose. (39)
“Big hatchets and cleavers,” said John the Red Nose.
“Big hatchets and cleavers,” said John the Red Nose.
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“How will you cook her?” said Milder to Malder.

“We may not tell you,” said Festle to Fose.

“Bloody great brass cauldrons,” said John the Red Nose.

“Bloody great brass cauldrons,” said John the Red Nose.
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“Who’ll get the spare ribs?” said Milder to Malder.

“We may not tell you.” Said Festle to Fose.

“Give them all to the poor,” said John the Red Nose,

“Give them all to the poor,” said John the Red Nose. (1.7.39-40)
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(#35)

I’ll wait for you in the heavens blue

As my arms are waiting now.

Please come to me and I’ll be true

My love shall not turn sour.

I hunger, I hunger, I cannot wait longer,

My love shall not turn sour.
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(#6)

MRS BRYANT: That’s as good words as an

BEATIE: But do they make you feel better?

MRS BRNANT: Blust ga! Them ent supposed to be a laxative!

BEATIE: I must be mad to talk with you.

MRS BRYANT: Besides it’s the tunes I like. Words never mean anything.

BEATIE: Alright, the tune then! What does that to you? Make you belly go gooey, your heart throb,
make your head spin with passion? Yes, passion, mother, know what it is? Because you won’t find
passion in that third-rate song, no you won’t! (2.1.44)
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#7) TikihE & RILKDZE] (“The Coal Owner and the Pitman’s Wife)

Oh a dialogue I’ll sing as true as me life,

Between a coal miner and a poor pitman’s wife

As she was a-walking along the highway

She met a coal miner and to him did say

Derry down, down, down, derry down.
(T, N LRI DIFE, BOPAAEERLLOW, EOWYE, / kKih FEBZRRILKRDK
BOHHETT, /| REVPEEZSVWTW L, R EFLE 7Y E0WE L, /| 22 THER
EVELALTITY - Rov - Xy -8y -FTY - Xyr])

Good morning Lord Firedamp the good woman said I’ll do you no harm sir so don’t be afraid

If you’d been where I’d been for most of my life

You wouldn’t turn pale at a poor pitman’s wife Singing down, down, down Derry down.(2.1.42)
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(#8)
Beatie: [despairingly]:I can’t mother, you’re right — the apple don’t fall far from the tree do it?

You’re right, I’'m like you. Stubborn, empty, wi’ no roots for livin’. I got no roots in nothing. [

come from a family o’ farm laborers yet I ent got no roots — just like town people — just a mass o’

nothin’

Frank: Roots, gal? What do you mean, roots?

Beatie: Roots, roots, roots! Christ, Frankie, you’re in the fields all day, you should know about
growing things. Roots! The things you come from, the things that feed you. The things that make
you proud of yourself — roots! (Wesker, Roots 3.7.4)
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(#9)

Congress recognises the importance of the arts in the life of the community especially now when
many unions are securing a shorter working week and greater leisure for their members. It notes
that the trade union movement has participated only to a small extent in the direct promotion of
plays, films, music, literature and other forms of expression including those of value to its beliefs
and principles. Congress considers that much more could be done and accordingly requests the
General Council to conduct a special examination and to make proposals to a future Congress to



ensure a greater participation by the trade union movement in all cultural activities.” (Trade Union
435)
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(#10)
That revival moves on at an accelerating tempo, constantly widening its area of influence,
constantly involving more and more people and a wide range of age groups * * * One of the most

important aspects of the revival has been the discovery of a substantial body of industrial folk-song
songs which chronicle and celebrate the lives of men and women who carried Britain’s industrial
revolution on their backs. These songs of the pick-and-shovel men who build our canals and
railways, of the miners who scrabbled the coal in the seams of Durham and Northumberland of
weavers and mechanics who built the early trades union movement in defiance of the combination-
acts have inspired a new generation of young song -writers. (Fortytwo Hayes)

(V774770 BRICESLTHEY, BICREREZLT. LYZLDAVEPREL
FEZHEATRYAATHS - - - UT 7 4'7 VWORBLEBELGBEO—DIC, 1%

ADEXFENEBA- B bea-bDEEL2TH LBIATTERAROEE 7+ —7 Y
VU ERRBLILZENBITOND, BADEACKELTREZ L -AKFEELD, £7 L4
RS =Y N=F U FDOREBTRIL R RILFEE-H., HERZRIEERICERL TP
FEEGE DO 2B - IHEFBHEORIC. HILLWHRDODEZY VI T4 X —7-H (38
FEINDL, )

EE PN

Billington, Michael. “John Osborne and Arnold Wesker Captured 50s but Remain Playwrights for
the Ages.” The Guardian. 4 Oct. 2024.

“Cultural Grandmothers? Not Us—Centre 42 Chief.” Leicester Daily Mercury, 8 Oct. 1962, p.6.

Fortytwo: Hayes & Southall Trade Union Festival Nov 18th—24th 1962. 1962. LC5056. Trade
Union Congress Library Collections, London.

Lloyd, A. L. Folk Song in England. Lawrence & Wishart, 1967.

---. Come All Ye Bold Miners. Lawrence & Wishart, 1952.

---. The Singing Englishman: An Introduction to Folk Song. 1944. The Workers’ Music Association,
1951.

Long, Paul. Only in the Common People: The Aesthetics of Class in Post-War Britain. Cambridge
Scholars Publishing, 2008.

Trade Union Congress, Report of Proceedings at the 92nd Annual Trades Union Congress.
Authority of the Congress and the General Council, 1960

Wesker, Arnold. Chips with Everything. Random House, 1962.

[VzAA—, T—/7 A F [vxxHh—2EMM2] RFE—FR. X, 1967 4]

---. Roots. Penguin Books, 1959.

[V 2 AH—, 7=/ )V F Iy x 25 —4ffhh 1g KAE—R W30k, 1961 4F]

Winker, Hale Elizabeth. The Function of Song in Contemporary British Drama. University of
Delaware P, 1990.



